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―My advice to young film-makers is this: Don't follow trends, Start them!‖ 

    -- Frank Capra 

 

SYLLABUS 

 

 

COURSE DESCRIPTION AND PURPOSE: Introduction to film appreciation and analysis; examines 

critical approaches to film and film style including authorship and genre. 

 

MP 1310 surveys basic theoretical and philosophical approaches to the study of film.  Students will 

become ―literate‖ in the language of film through becoming familiar with key terms and concepts used in 

analyzing film. Students will learn what it means to be a film spectator, how films create meaning, the 

political aspects of filmmaking, and various approaches to film criticism.  

 

ASSIGNMENTS/COURSEWORK:  Students will complete several written in-class short film essays. 

In-class exercises CANNOT be made-up if missed. Often these assignments will follow the weekly 

screening but may occur during Wednesday lectures as well. The goal of these assignments is to get 

students to think critically about the media they view in the course and to develop their writing abilities. 

These essays should not include plot summary or make descriptive claims but rather should use 

evaluative and interpretative claims (refer to Chapters 2 and 9 in the textbook for clarification of these 

terms). 

 

Students will take a written midterm exam administered in class on Monday, October 12
th
 that will cover 

all course material preceding the exam.  Students will also take a written final exam during the 

predetermined exam session that will cover all course material taught AFTER the midterm exam. Exams 

will consist of multiple choice, true/false, matching, fill in the blank, image recognition, and short essay. 

Students are expected to sit for all exercises and exams with no exception. Missing work will affect the 

final grade adversely. Emergency situations should be discussed with the professor ahead of time.  

 

To prepare for the exams, students should keep up with the assigned readings in the textbook and also 

take detailed notes during lectures. Close attention should be paid to both the weekly feature screenings 

and any clips screened in class. A review sheet / study guide will be provided prior to exams, but should 

not be an expected substitute for attention to lectures and the text.  

 

Students will write one 4-5 page paper during the semester. Details of the format, topic, and content of the 



paper will be distributed to the class early in the semester. Students are responsible for reading Chapter 9 

of Film: A Critical Introduction before writing their papers.  

 

REQUIRED TEXTS: Film: A Critical Introduction by Maria Pragammiore and Tom Wallis, Second 

Edition.  

 

For Motion Pictures Majors Only (But recommended for all students) Cinema: The Key Concepts by 

Susan Hayword, 3
rd

 edition.  

 

GRADING/EVALUATION:   
 

The FINAL GRADE for the course will be determined as follows: Assignments (15%) Midterm Exam 

(25%), Final Exam (30%), and Paper (30%). Excessive absences will result in lowering of the FINAL 

GRADE. 

  

A: The A student will have an excellent attendance record, be punctual and participatory.  He or she will 

demonstrate outstanding preparation in class, and go ―above and beyond‖ in exams and papers, 

demonstrating originality, rigor, and deep insight. Typically, very few students receive an A in this 

course.  

B:  The B student will have a very good attendance record, be punctual and participatory.  He or she will 

demonstrate thorough preparation in class, and submit exams and papers that are well-written, well-

conceptualized, and grammatically ―clean,‖ and that meet all of the requirements. Typically, a minority of 

students will receive a B in this course.  

C:  The C student will have an adequate attendance record.  He or she will pass the exams and complete 

all assignments.  Usually C ―work‖ is average, meeting requirements but not going above and beyond 

what is asked in the course. Typically, this is the most common grade given in the course.  

D:  Unsatisfactory.  Poor Attendance and/or Poor Participation.  Assignments are incomplete or 

chronically late.  Some or all assignments are not fulfilled.  Sub-standard exams or papers.  No effort to 

improve. 

F:  Failure. 

 

ATTENDANCE POLICY: Attendance is required and will be taken at all course screenings and 

lectures. Students who are late or who leave early from lecture or screening will be marked as absent. 

Excessive absences will result in the lowering of the final grade. Any expected absence during the 

semester should be reported to the professor, with sufficient documentation provided. DO NOT WAIT 

UNTIL YOU HAVE SEVEN ABSENCES TO SPEAK WITH THE INSTRUCTOR ABOUT YOUR 

PROBLEM – YOU’VE ALREADY FAILED! 

 

SPECIAL NOTES:  

 No cell phone use in class or at screenings. 

 Laptops should be used in class for note taking only. No Facebooking, IMing, etc. during class. 

You can wait until class is over. 

 No laptops are allowed to be open during screenings or while clips are playing in class. The 

computer screen is distracting to those around you. 

 No talking during screenings. You can bring friends to the films, but save the conversation for 

later. 

 No hats, laptops, or cell phones are allowed in the classroom during exams.  



 Most of this semester’s films are available to watch online or through other means. Please check 

out films that you miss due to absence. If you are unsure what portion of the film was shown in 

class, just ask the instructor. 

 Check your email regularly for news and updates regarding the course.  

HONOR CODE AND PLAGIARISM STATEMENTS:  

Students enrolled in this course are expected to abide by the standards of academic integrity. Academic 

dishonesty of any kind, for whatever reason, will not be tolerated.  

No honest student wants to be guilty of the intellectual crime of plagiarism, even unintentionally. 

Therefore, we provide you with these guidelines so that you don't accidentally fall into the plagiarism 

trap.  

Plagiarism is the taking of someone else's words, work, or ideas, and passing them off as a product of 

your own efforts. Plagiarism may occur when a person fails to place quotation marks around someone 

else's exact words, directly rephrasing or paraphrasing someone else's words while still following the 

general form of the original, and/or failing to issue the proper citation to one's source material.  

In student papers, plagiarism is often due to...  

 turning in someone else's paper as one's own  

 using another person's data or ideas without acknowledgment  

 failing to cite a written source (printed or internet) of information that you used to collect data or 

ideas  

 copying an author's exact words and putting them in the paper without quotation marks  

 rephrasing an author's words and failing to cite the source  

 copying, rephrasing, or quoting an author's exact words and citing a source other than where the 

material was obtained. (For example, using a secondary source which cites the original material, 

but citing only the primary material. This misrepresents the nature of the scholarship involved in 

creating the paper. If you have not read an original publication, do not cite it in your references as 

if you have!)  

 using wording that is very similar to that of the original source, but passing it off as one's own.  

The last item is probably the most common problem in student writing. It is still plagiarism if the student 

uses an author's key phrases or sentences in a way that implies they are his/her own, even if s/he cites the 

source. 

 

COURSE TOPICS OUTLINE 

  

Week One: Introduction  

"Life is a tragedy when seen in close up, but a comedy in long shot."—Charlie Chaplin 

 

Wednesday, September 9
th

: Introduction 

Screening of THE GOLD RUSH (1925, Chaplin, 72 min.) 

  

**Read: pg. 1-27 Film: A Critical Introduction  

 

Week Two: Aesthetics  

“I really approached the film as if it was a white big piece of paper and I was just going to draw a picture 

on it. And whether that picture was good or bad, whatever people thought of it, what they could never 



take away was that it was my picture.”—Johnny Depp 

 

Monday, September 14
th

: What is film? 

Screening of WAKING LIFE (2001, Linklater, 99 min.)  

**Read: excerpts from André Bazin, What is Cinema? (excerpts); Rudolf Arnheim, Film as Art 

(excerpts); Stanley Cavell, The World Viewed (excerpts) 

 

Wednesday, September 16
th

: Film as Art 

**Read: pg. 31-46 Film: A Critical Introduction  

 

Week Three: Narrative Structure 

“A story should have a beginning, a middle, and an end... but not necessarily in that order.” —Jean-Luc 

Godard 

 

Monday, September 21
st
: Discussion of reading  

Screening of STAGECOACH (1939, Ford, 96 min.)  

 

Wednesday, September 23
rd

: Traditional Narrative Structure and Alternative Approaches; 

American Film versus World Cinema   

**Read: pg. 58-93 Film: A Critical Introduction  

 

Week Four: Film Style  

“If it's a good movie, the sound could go off and the audience would still have a perfectly clear idea of 

what was going on.”—Alfred Hitchcock  

 

Monday, September 28
th 

: Screening of CASABLANCA (1942, Curtiz, 102 min.) 

**Read: pg. 98-117 Film: A Critical Introduction  

 

Wednesday, September 30
th

 : Mise-en-scene, Composition, Lighting, Camerawork 

**Read: David Bordwell Kristin Thompson, and Janet Staiger, The Classical Hollywood Cinema 

(excerpts); pg. 346-363 Film: A Critical Introduction  

 

Week Five: Genre and Classical Hollywood Cinema 

“Genres are instances of repetition and difference...difference is absolutely essential to the economy of 

genre” – Steve Neale 

 

Monday, October 5
th

 : Screening of IT HAPPENED ONE NIGHT (1934, Capra, 105 min.)  

**Read: Stanley Cavell, Pursuits of Happiness (excerpts) 

 

Wednesday, October 7
th

 Romantic Comedy, The Studio System, Approaches to Genre Analysis  

 

Week Six: Authorship 

“In feature films the director is God; in documentary films God is the director.‖—Alfred Hitchcock 

 

Monday, October 12
th

 : Mid-term Examination  

 

Wednesday, October 14
th

: Screening of NORTH BY NORTHWEST (1959, Hitchcock, 131 min.)  

**Read: pg. 366-379 Film: A Critical Introduction, excerpts from The Murderous Gaze by William 

Rothman  

 

Week Seven: Authorship  



“Give them pleasure - the same pleasure they have when they wake up from a nightmare.”—Alfred 

Hitchcock  

 

Monday, October 19
th

: Screening of PSYCHO (1960, Hitchcock, 109 min.) 

 

Wednesday, October 21
st
 Authorship Case Study: Alfred Hitchcock  

**Read: pgs. 245-264 Film: A Critical Introduction, Excerpt from William Rothman’s 

Documentary Film Classics 

 

Week Eight: Realism and Documentary 

“Sometimes you have to lie to tell the truth.”—Robert Flaherty 

 

Monday, October 26
th

: Screening of DON’T LOOK BACK (1967, Pennebaker, 93 min.) 

 

Wednesday, October 28
th

 Cinema Verite, Documentary, Avante-Garde  

**Read: pgs. 316-328 Film: A Critical Introduction, assorted articles  

 

Week Nine: Formalism 

“Cinema is the most beautiful fraud in the world.”—Jean-Luc Godard 

 

Monday, November 2
nd

: Screening of LOST HIGHWAY 1997, Lynch, 135 min) 

 

Wednesday, November 4
th

: Editing, Soviet Montage, Formalism  

**Read: pgs. 191-229 Film: A Critical Introduction 

 

Week Ten: Social Context and Politics  

 

Monday, November 9
th

: Screening of DO THE RIGHT THING (1989, Lee, 120 min.)  

**Read: pgs. 331-348 Film: A Critical Introduction 

 

Wednesday, November 11
th

: Veteran’s Day, No Class 

 

Week Eleven: Ideology  

 

Monday, November 16
th

: Racial Ideology and American Cinema 

 

Wednesday, November 18
th

: Gender, Sexuality and Disability in Cinema  

 

Week Twelve: Ideology   

 

Monday, November 23
rd

: Screening of THE WOMEN (1939, Cukor, 133 min.)  

 

Wednesday, November 25
th

: Gender, Sexuality and Disability in Cinema 

 

Week Thirteen: Economics and New Technologies 

 

Monday, November 30
th: 

Screening of AVATAR (2009, Cameron, 162 min.) 

 

Wednesday, December 2
nd

: Film as Products, the Blockbuster, Independent Film Culture 

 

Week Fourteen: Film Stardom and Culture 



 

Monday, December 7
th

: Screening of LOST IN TRANSLATION (2003, Coppola, 102 mins.)  

 

Wednesday. December 9
th

: The Star Persona, Stardom and Ideology, Fan Culture  

 

Week Fifteen 

 

Wednesday, December 16
th

: Final Exam 8:30am-10:30 am 

 

THIS COURSE MEETS THESE WSU CORE CURRICULUM LEARNING OUTCOMES: 

a. Critically analyze significant creative, literary, philosophical or religious works. 

b. Understand and discuss the complex blend of imaginative vision, socio-cultural context, ethical 

values, and aesthetic judgment in creative, literary, philosophical or religious works. 

c. Recognize, evaluate and respond to creative, literary, philosophical or religious works.  

d. Develop appropriate and ethical applications of knowledge in creative, literary, philosophical or 

religious works. 

 

 


