TUBA

SPECIAL INFORMATION

. If you don’t own your own tuba, and want to audition on this instrument, rent one
from a music store, or borrow one from a friend, relative, teacher, your former
high school band director, etc.

. If you have little or no experience playing C Tuba, you way wish to consider
“converting” yourself into a C Tuba player by learning the fingerings for C Tuba,
and practicing them on a C Tuba (NOT BB-flat tuba). This is OPTIONAL ... you
may perform your audition on BB-flat tuba if you prefer. However, please know
that in order to be selected for Wind Symphony, the ability to perform on C Tuba
is a definite advantage.

. Thoroughly prepare the enclosed excerpts to your best ability. A big, resonant,
full sound is strongly preferred, so be sure to play with full, ample air intake (full
breath) as you practice.

. Be prepared to play both major and minor scales at your audition, in such a way
that demonstrates both your lower and upper extended range ability.

. Be prepared to demonstrate your ability to double and triple tongue. You might
want to practice these techniques using various rhythms while ascending and
descending on scales.

. Practice singing the lyrical excerpts, as you may be asked to sing at your audition.
Again, this is to determine your ability to play in tune. Your “inner ear’s” ability
is revealed to the extent that you can sing well in tune.

Sight-read as much material as possible, since you will be asked to sight-read at
your audition.




“LINCOLNSHIRE POSY”

Based on English Folksongs gathered in Lincolnshire, England by Lucy E. Broadwood and

Percy Aldridge Grainger and set for Wind Band (Military Band)

by

PERCY ALDRIDGE GRAINGER

(Poaching Song)
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4, *“THE BRISK YOUNG SAILOR”
(who returned to wed his True Love)
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